
[bookmark: _GoBack]











Screening Desire, Projecting Anxiety: The Psychoanalysis of Film

AAU, Winter 2012

Instructor: Joseph Dodds
Office Hours:  By appointment
Phone: 775 078 205
E-mail: dodds@psychoanalysis.cz
Web: www.psychoanalysis.cz/kinopsy.html
Dates: January 2-19. Time: 13:00-17:15
Week One: Monday 2nd, Tuesday 3rd, Thursday 5th
Week Two: Monday 9h, Tuesday 10th, Thursday 12th.   
Week Three: Monday 16th, Tuesday 17th, Thursday 19th 


Catalog Description: Everyone has an experience of film, a film you love or hate, a film which makes you feel good, bad, or ugly. A film to make you laugh, cry or fall in or out of love. A film that makes you think. This course studies the psychology of cinema from a psychoanalytic perspective and in addition explores what we can learn about the mind, culture and society through the movies.

Prerequisites: All AAU students need to have taken one of the following psychoanalysis courses prior to starting this course: Psychoanalysis and Art or Psychoanalysis and Society. For non-AAU students only it is possible to take the course with only ‘Introduction to Psychology’ as a prerequisite instead with additional pre-course reading to be done prior to taking the course. This reading is also recommended for AAU students who wish to refresh their knowledge, especially for those who have not yet taken the Psychoanalysis and Art course:
1. Sigmund Freud: Creative Writers and Daydreaming. (Freud Reader). 2. The Psychodynamic Approach: Sigmund Freud. 3. Nicola Glover: Psychoanalytic Aesthetics - The British School. Chapter 1 (intro + ch. 2-3 recommended). 4. Harry Trosman: Towards a Psychoanalytic Iconography (Psychoanalysis and Art Reader)

Course Objectives: Introduction to psychoanalytic film theory, studies of desire and dread, theories of spectatorship, analyses of horror, comedy, and sci-fi, and topics such as Surrealism in film, mourning and melancholia, and the representation of various categories of mental illness on film. In addition this course will introduce the new technique of Cinema Therapy. Students must demonstrate:
· Ability to apply definitions and main concepts of different psychoanalytic schools to explain and interpret different aspects of film 
· Analysis, synthesis and evaluattion of readings through active class participation
· Their ability to compare and contrast different psychoanalytical theories, outline the limits and 
controversies individual theories imply when describing the same phenomena
· In-depth familiarity with 2 psychoanalytic theories of their choice in presentation and 
paper form and their ability to apply them in interpretation of a film phenomena of choice 
· Ability to defend their individual evaluation of film and critically review fellow students' positions
· Understanding and application of Cinema Therapy
· Active pursuit of in-depth discussions in seminars, ability to lead a class debate 
· Attainment of interpretive perspectives applicable not just to the realm of film but also 
phenomena such as art, culture, politics, gender, psychology, psychopathology and the media

Useful References: Psychoanalysis and Art Reader. Freud Reader. Nicola Glover: Psychoanalytic Aesthetics-The British School. Joseph Dodds: Glossary of Key Pychoanalytic Terms (2008). Doug Davis: A Glossary of Freudian Terminology. Modules on Freud (unconscious, development, repression, neurosis, transference, trauma). Forum for Movies and Mind. Projections Journal. Psychoanalysis and Art Website. Psychoanalysis and Society Website.

Course Materials: For their study and research, students will use the electronic course reader (Screening Desire, Projecting Anxiety: The Psychoanalysis of Film) and other online materials on the course website (www.psychoanalysis.cz/kinopsy.html). Required readings and recommended readings for each week are listed on the website. Additional materials are available from the lecturer on request. 

Requirements, Assessment, Evaluation:
Class Participation and Presentation: Students are expected to join in and actively participate in class discussions and respond to other students presentations. This will include the overall participation as well as attendance. Students will make a presentation the class based on their project/final paper to be given on the final Monday and Tuesday or the course. (20% of the total mark.)

Exam: There will be one final exam, worth 40% of the total grade, which will include multiple choice, short answer and essay questions. On the essays students should show a high level of comprehension of the area involved and good analytical abilities. They are expected to show a good grasp of the theoretical issues and make a good case to support their argument. (40% of total mark.)

Final Paper: A final paper, 7-9 pages (double-line spacing), is due on the final tuesday of the course, on a topic the student’s choice in relation to cinema. It must incorporate at least two different psychoanalytic approaches and show good abilities of analysis, synthesis and application of theory to a relevant topic. It should be well researched and referenced and include a bibliography. The student is expected to take an independent position and be able to defend their point of view. (40%.)
  
Grading policy:
Participation and Presentation 		               20%
Final Exam:  	 					   40%
Final Paper: 						   40%

Classroom decorum:
Please turn off cell phones in class. Please come to class on time and try not to leave and enter while class is in session. You are welcome to use your laptops for taking class notes but it is not allowed to use computers for other than class purposes. Marks will be deducted for violations.

Required Reading before course starts for all students: (readings 1-3 in reader, also on web)
· Glen Gabbard (1997) The Psychoanalyst at the Movies
· Barbara Creed (1998) Film and Psychoanalysis
· Andrea Sabbadini (2003) Introduction to The Couch and the Silver Screen – Psychoanalytic Reflections on European Cinema
· Additional reading for non-AAU students who have not taken either the Psychoanalysis and Society or the Psychoanalysis and Art courses, see above under pre-requisites.

Course Plan:

1. The dream screen - Introduction to Psychoanalysis and Film: Luis Brunel's Un Chien 
Andalou and Ingmar Bergman's Wild Strawberries
Reading: Andrew Webber: Cut and Laced – Traumatism and Fetishism in Luis Brunel's Un Chien Andalou.  Elizabeth Cowie: The cinematic dream-work of Ingmar Bergman's Wild Strawberries.

2. Growing up in celluloid and the comic imagination: Guillermo del Toro's Pan's Labyrinth and Charlie Chaplin's City Lights
Reading: Herbert H. Stein: A Family Romance Fantasy in “Pan’s Labyrinth”: Magical Wombs Part IV. Ira Konigsberg (2003) Children Watching Movies.  Arthur Rankin: Tendentious Innocence: Chaplin’s Use of Doubling in City Lights and The Idle Class.

3. Gender, desire and phantasy in Alfred Hitchcock's Vertigo 
Reading: Any two of the following: Glen Gabbard (1998) Vertigo: Female Objectification, Male Desire, and Object Loss. Robert Samuels (2000) Vertigo: Sexual Disorientation and the Engendering of the Real. Emanuel Berman (1997) Vertigo: collapse of rescue phantasy

4. Slavoj Zizek's The Pervert's Guide to Cinema and the double in film: Fight Club, The Student of Prague and The Dark Knight
Reading: Wolff Bernstein: Fight Club (plus response by Michael Sinason). Plus one of the recommended readings (online).

5. Psychotic fragmentation and twinship in David Cronenberg's Spider and Dead Ringers
Reading: Sklar & Sabbadini (2008) David Cronenberg's Spider: Between Confusion and Fragmentation. Plus one of the following: Vogel Judy (2003) Deadly Narcissism in Cronenberg's Dead Ringers. Corinee Oster (1999) Dead Ringers: A Case of Psychosis in Twins Joaquin Canizares (2010) The strange case of Dr Mantle and Dr Mantle: David Cronenberg's Dead Ringers. 

6. Projecting Anxiety: The Paradox of Horror Michael Powell's Peeping Tom and Stanley Kubrick's The Shining 
Reading: One of: N. Hess (2010): The Shining: All Work and No Play... or Andrea Sabbadini (2000) Watching Voyeurs: Michael Powell's Peeping Tom (1960). Anneke Smelik: Review of Barbara Creed's Phallic Panic: Film, Horror & the Primal Uncanny. Plus one of the following. Andrea Kuhn: The Monstrous Feminine and Candyman.  Donato Totaro: The Final Girl: A Few Thoughts on Feminism and Horror . Steven Schneider: Monsters as (Uncanny) Metaphors: Freud, Lakoff, and the Representation of Monstrosity in Cinematic Horror.

7. Sci-Fi: Blade Runner, The Matrix Trilogy, and the Alien films. Presentations 1.
Reading: Duncan Cartwright: β-Mentality in The Matrix trilogy plus any one of the following:
Slavoj Zizek: The Matrix: The Truth of the Exaggerations. William Fred: Blade Runner: An Interpretation. Slavoj Zizek: Lacan as a viewer of Alien. Robert Maxwell Young: Alien3. 

8. The Lynchian Universe: Mullholland Drive and Blue Velvet. Presentations 2.
Any two of the following on Mullholland Drive: Joseph Barbera and Henry Moller (2007) Mulholland Drive: A Self-Psychology Perspective. Corina Vaida and Victor Wildman (2005) Mulholland Drive. 
Herbert H. Stein (2010) A Psychoanalytic Tour of “Mulholland Drive”. 

9. Final Exam
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